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THURSDAY 19 JULY 2018 
 
 
KEYNOTE LECTURE 
 
Occultism and the homme fatale in Robert Smythe Hichens’s Flames: A London Phantasy 
Patricia Pulham (University of Surrey) 
 
Decadent literature is often characterised by lives lived at the fringes of convention. While the intersections 
between Victorian literature and the supernatural in its various forms have been the topic of considerable critical 
commentary, the significance of occultism in decadent literature remains relatively underexplored. In contrast, 
occultism’s contribution to modernist literature, particularly to the work of W.B. Yeats and his circle has been 
debated extensively. This paper will consider Robert Smythe Hichens’s Flames: A London Phantasy (1897). While 
Hichens is perhaps best known to fin-de-siècle scholars as a satirist, and author of The Green Carnation (1894), his 
interest in the occult emerges not only in Flames, – a work that has much in common with Wilde’s The Picture of 
Dorian Gray – but also in his non-fiction writings on Egypt, and in his 1911 novel, The Dweller on the Threshold. 
Focusing on the homme fatale, this paper will examine how and why this familiar figure is aligned in Hichens’s novel 
with the dangerous allure of the occult. 
 
Biography 
Patricia Pulham is Professor of Victorian Literature, Secretary of the British Association for Victorian Studies and 
editor of the EUP journal, Victoriographies. She is author of Art and the Transitional Object in Vernon Lee’s Supernatural 
Tales (2008) and has published several edited collections on Victorian and neo-Victorian topics, as well as a range 
of articles on nineteenth-century writers including Wilkie Collins, Thomas Hardy, Oscar Wilde, and A. C. 
Swinburne. She edited the four-volume collection: Spiritualism, 1840-1930, published by Routledge in 2014, and is 
currently completing a monograph on the sculptural body in Victorian Literature, which is contracted to Edinburgh 
University Press. 
 
***** 
 
PANEL A: SATANISM, SALONS, AND SECTS 
 
Intoxications. Literature, the Press, and ‘Black Masses’ in Paris, 1903 
Alexandre Burin (Durham University) 
 
On July 10, 1903, Le Journal published a column entitled ‘A Scandal’ about the arrest of Baron Jacques d’Adelswärd-
Fersen in central Paris. Journalist Arthur Dupin wrote several articles about the ‘Black Masses’ case in the summer 
of 1903. Other newspapers covered the matter through sensational titles such as ‘The Novel of a Neurotic Man’ 
(Le Matin, July 14) and ‘Putrefaction’ (L’Aurore, July 14). Baron d’Adelswärd, twenty-three-year-old aristocrat and 
poet, admirer of eighteenth century libertine writers and Satanists of the following century, was implicated in a 
moral scandal that was rumoured to involve the presence of underage boys at orgiastic ‘ceremonies’ imitated from 
Nero and Elagabalus, held in his flat. In reality, these sessions found their origins in a more contemporary form of 
literary production. In the columns of Le Journal and Le Matin, Joris-Karl Huysmans, Jules Bois and Jean Lorrain 
had to testify to demystify Jacques d’Adelswärd-Fersen’s soirées and distance themselves from these actions. 
Huysmans and Bois were interviewed about black masses (Huysmans published his novel Là-bas in 1891 and Bois 
his study Le Satanisme et la magie in 1896), while Lorrain mounted a counter-attack through the publication of a 
long, two-part article entitled ‘The Poison of Literature’ and ‘A Poisoned Man. Baron d’Adelsward in Venice’. The 
piece focused on a meeting with the baron in Italy in 1901, when Jacques d’Adelsward appeared as a literary 
pathological case: he signed poems ‘Monsieur de Phocas’, Lorrain’s hero (Monsieur de Phocas, 1901) and had wanted 
to re-enact a scene of satanic nude debauchery from Lorrain’s decadent novel Les Noronsoff (1902). As a champion 
of self-promotion and posture, Baron d’Adelswärd especially stood, according to Lorrain, as “a victim of the 
poison of literature”. Incidentally, in Le Journal, July 13, Arthur Dupin wrote: “it is the school of young poets who 
want to create a promotion for their works out of their personae”. After his trial, also labelled ‘Black Masses’ in 
the press, the baron was only sentenced to six months in jail before going into exile on Capri, where he eventually 
died. 
 
In this paper I propose to study the role of media culture in the treatment of the relationship between decadence 
and the occult through an examination of Baron Jacques d’Adelswärd-Fersen’s ‘Black Masses’. In particular, I will 
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examine Huysmans’, Bois’ and Lorrain’s responses to the scandal and the way it was welcomed in the collective 
imagination, before focusing on their views on fiction/reality and the notion of promotion. 
 
Biography 
Alexandre Burin is a PhD student at the University of Durham, UK, where he works on Jean Lorrain and the 
notions of fragmentation, performance and survivance in Belle Époque France. He has previously taught French 
and French literature at both King’s College London and Oxford University, where he also co-organised the 
international colloquium ‘Paris & London 1851-1900: Spaces of Transformation’. His latest article examines the 
transplant of French words in Oscar Wilde’s literature (in Textures. Processus et événements dans la création poétique moderne 
et contemporaine, Peter Lang, 2015). He also reedited Jean Lorrain’s first volume of poetry entitled Le Sang des dieux 
(with a preface and critical notes by Alexandre Burin and Pascal Noir, Paris, L’Harmattan, collection “Les 
Introuvables”, 2017) and is currently reediting Maurice de Guérin’s Lettres à Barbey d’Aurevilly (L’Harmattan, 
forthcoming 2018). Alexandre is a recipient of the prestigious AHRC scholarship. 
 
***** 
 
Flower of Evil: The Satanic Woman of Bohemian Paris, Berthe de Courrière 
Madeleine LeDespencer (Independent Scholar) 
 
In decadent Paris, no figure cut a more sensual and diabolical presence than that of Hyacinthe Chantelouve, the 
fictional femme fatale and satanic initiatrix of J.K. Huysmans’s (1848-1907) novel, Là-Bas. Madame Chantelouve 
was the dark reflection of the emancipated “New Woman.” She seemed to represent in equal parts all that 
traditional society feared, yet secretly desired. Yet, this character did not spring fully formed from Huysmans’ 
imagination; quite the contrary, she was the very thinly veiled likeness of a former lover, the bohemian mystic and 
poet Berthe de Courrière (1852-1916). A woman whom the poet Remy de Gourmont (1858-1915) would describe 
as, 
 

...a kabbalist and occultist, learned in the history of eastern religions and philosophies, fascinated by the veil of 
Isis, initiated by dangerous personal experiences into the most redoubtable mysteries of the Black Art. A soul 
to which mystery has spoken - and has not spoken in vain. 

 
Berthe was deeply immersed in both the artistic and occult worlds of Paris. Some said she knew every Rosicrucian 
and Satanist active in the city. She was known to engage in secret black masses with various irregular priests and 
bishops while also trafficking with central figures of decadent occultism. It was by virtue of these dual interests 
that Berthe would serve as a tangible connection for many artists of the decadence to the world of the occult. 
 
This paper will examine the life of this remarkable woman and the influence she wielded in the demimonde of 
Parisian literary circles at the end of the 19th century. She served as a catalyst for many enduring works of art and 
literature. She was a model and muse to the sculptor Clésinger and her likeness is etched into the visual history of 
Paris. As the lover and creative partner of Remy de Gourmont she inspired his works Sixtine and Le Fantome. Her 
presence haunts the artistic output of the decadence. 
 
Berthe was also an editor of the journal Mercure de France where she penned a variety of poems, reviews, and articles 
as well as a scathing indictment of the theories and practices of Dr Charcot. She was the source for many of J.K. 
Huysmans’ initial contacts while researching the Paris occult underworld for Là-Bas, and it was Berthe who would 
first connect Huysmans with the notorious heretical priest Abbe Boullan (1824-1893), immortalized in the novel 
as Doctor Johannes. It was also through her friendship with Abbe Muginer (1853-1944) that she helped to facilitate 
Huysmans’ return to Catholicism. 
 
Sadly, Berthe would suffer a fate very common among female bohemians in the 19th century, that of being 
institutionalized multiple times. When she is mentioned she is often dismissed as merely mentally ill or hysterical. 
It is my position that her influence and presence among the decadent literary circles of Paris is undeniable. I firmly 
believe she deserves to be recalled as a poet, critic, mystic, and ideologue among the most memorable artists of the 
late 19th century. 
 
Biography 
Madeleine Le Despencer is a visual artist, educator, and independent researcher whose focus is on Fin de Siècle 
conceptions of diabolism and heretical movements within Catholicism. She has written on decadence and the 
occult for Three Hands Press, Hadean Press, as well as various online journals. Her research on Berthe de Courrière 



 4 

was featured in the journal Cercle des Amateurs de Remy de Gourmont. She is currently writing a biography of 
Abbe Boullan for Three Hands Press due for publication in late 2018. 
 
***** 
 
Mesmeric Trances and Phantasmatic Doubles: Occultist Magnetism and Rosicrucian Bodies 
Fay Brauer (University of East London Centre for Cultural Studies Research) 
 
Directly after Joséphin Péladan launched the first Salon de la Rose+Croix, Hector Durville opened the École de 
Magnétisme in Paris attracting such theosophists and occultists as Madame Blavatsky, Gérard Encausse ‘Papus’, 
Stanislas da Guiata, the parapsychologist, Albert de Rochas, as well as Péladan. While women in visionary trances 
with radiating auras were imaged by Alphonse Osbert and Alexandre Séon, amongst others, at the Salons de la 
Rose+Croix, Durville and Rochas photographed women they had magnetized in mesmeric trances with light 
radiating from their bodies that took the form of their phantasmatic doubles. Seeming to move like the lines of a 
magnetic force field in poses and gestures like those captured by Osbert and Séon, Durville and Rochas correlated 
these phantasmatic doubles to the etheric body theosophized by Annie Besant and cited by Durville throughout 
his book, Phantom of the Living. While both Durville and Rochas regarded their photography of these phantasmatic 
doubles as occultist scientific documentation of Péladan’s “art of disengaging a soul from its material envelope”, 
Rochas also explored and photographed how the eighth level of magnetism could act directly upon the nervous 
system to unleash astral fluids and “superconsciousness”.  
 
In deeply magnetized states, Rochas discovered that his subjects were able to experience an “exteriorization of 
sensibility” enabling them to feel musical vibrations and perform to them, as well as perceive places they had never 
seen before and respond to art that they had never known. When Rochas magnetized and extensively 
photographed the artist’s model, Lina (Maria Mayo), this state of “superconsciousness” seemed to be realized. 
Without any training in mime, theatre performance or dance, Rochas’ photographs revealed that once fully 
mesmerized, Lina was able to perform in innovative ways to dramatic images and verbal suggestion, including 
Wagner’s music and Verlaine’s poetry. Nevertheless, while many of her poses and gestures seem to reiterate the 
mesmeric trances exhibited by Osbert and Séon at the Salon de la Rose+Croix, conversely many of Lina’s gestures 
and poses appear to perform those exposed at the Rose+Croix and its subsequent reincarnation as the Exposition 
de la Rosace. By focusing upon this imaging of mesmeric trances and phantasmatic doubles this paper will endeavor 
to unravel an uncanny interrelationship yet to be explored in studies of the occult: That of occultist magnetism to 
the exhibitions of Rosicrucian bodies.  
 
Biography 
Fay (Fae) Brauer is Professor of Art and Visual Culture at the University of East London Centre for Cultural 
Studies Research, Honorary Associate Professor in Art and Cultural Theory at The University of New South Wales 
Art and Design, and a Commissioning Editor for Radical Cultural Studies with Rowman & Littlefield International. 
She has Honours Degrees from the University of London with MA and PhD from The Courtauld Institute of Art. 
Her interdisciplinary scholarship encompasses the Anthropocene and Ecoaesthetics; Darwinian and Neo-
Lamarckian evolution, eugenics and genetics; the body, modern sport, physical culture and the fitness imperative; 
neurology, hysteria and mesmerism; the fourth dimension and occult sciences, as well as the cultural politics of art 
institutions. Her books include Picturing Evolution and Extinction: Degeneration and Regeneration in Modern Visual Cultures; 
The Art of Evolution: Darwin, Darwinisms and Visual Culture; Art, Sex and Eugenics, Corpus Delecti, and Rivals and 
Conspirators: The Paris Salons and the Modern Art Centre. Her forthcoming books are Regenerating Men’s Bodies: The Fitness 
Imperative, Modernist Biocultures and Muscular Masculinities; Body Trouble: Feminizing Muscle in Modern Visual Culture and 
Magnetic Modernism: Mesmerism, Occult Sciences and Abstraction. 
 
***** 
 
Aleister Crowley’s Mysteries of Filth 
Georgia van Raalte (University of Surrey) 
 
In Spring 1920 Aleister Crowley chose the seaside town of Cefalu, Sicily, to be the locale of his Abbey of Thelema, 
a magical school and utopian commune dedicated to the promulgation of the Law of Thelema. Crowley and his 
Scarlet Woman of the period Leah Hirsig lived at the Abbey until 1924, when Crowley was expelled from Italy by 
the Italian government. In the years in which the Abbey was open Crowley and Hirsig were joined by a number of 
other disciples, including Alan Bennet, C.F. Russell, Norman Mudd and Raoul Loveday. On 23 July 1920 Jane 
Wolfe, an aging Hollywood star and potential disciple arrived at the Abbey of Thelema; “it was physically filthy, 
and as the day wore on, I became aware of the foul miasma enveloping the place; it steamed to high heaven. I 
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could not breathe.” Wolfe broached the topic to Norman Mudd, “who explained that Crowley was experimenting 
with the ‘mystery of filth.’” 
 
Throughout their period at the Abbey Crowley and Hirsig undertook taboo-breaking magical experiments into the 
limits of human experience through the ritual use of sadomasochism and coprophagy. Often considered to be one 
of Crowley’s most ‘decadent’ periods, it is in the Mysteries of Filth that we can discover a deeply ascetic side to 
Crowley’s magic, coexisting with the Great Beast’s more well-known hedonism. This paper will explore these 
experiments in detail, considering what they reveal about Crowley’s relationship with Christianity. I will consider 
the motivations for this magical work, considering the influence living with young children had on Crowley’s 
thought as well as the sickness that plagued the Abbey from its creation. I will explore Crowley’s early, highly 
decadent erotic poetry, obsessed as it is with excreta, and consider relation between his poetic imagination and this 
later ritual act. Drawing insight from the negative ecstasy proposed by Georges Bataille, and Mary Douglas’ work 
on taboo, I will illuminate precisely what complexes Crowley thought he could release through this work. I will 
explore the magical formulae Crowley created and their relationship with both the symbolic capital and the real 
experience of human waste. I will consider the insight these experiments can offer into Thelemic ‘holy texts’ such 
as Liber Ararita and Liber Cheth. I will consider the influence this concept of formulae, and the Thelemic ‘holy 
texts’ have had on the development of the occult, and what significance this secret, taboo-encrusted centre has. I 
will also explore what these experiments meant to Hirsig, and consider what they reveal about gender ideals, the 
divine feminine, and the idea of the Scarlet Woman. I will argue that Crowley saw the Mysteries of Filth not as the 
final stage in a declining civilization, but as the very root and beginning of all work with magic. 
 
Biography 
Georgia van Raalte is a doctoral student at the University of Surrey, where her research focuses on the occult 
novels of Dion Fortune. She holds a Masters in Western Esotericism from University of Amsterdam. Author of 
numerous articles, she has presented at academic conferences in Latvia, Germany, Amsterdam and the UK. She is 
an active member of the O.T.O. and an affiliate member of the Academia O.T.O. group. 
 
***** 
 
PANEL B: OCCULT SYMBOLISM 
 
Madame B’s Eternal Return: Blavatsky as Muse for Magus-Writers 
Rita Dirks (Ambrose University) 
 
“Russia tends to produce mages—men or women who impress by their spiritual authority. . . Certainly no other 
nation has come near to producing anyone like Madame Blavatsky” (Colin Wilson, The Occult, 492). 
 
Occultism, or Secret/Sacred Knowledge, was not only en vogue among fin-de-siècle artists and intellectuals on 
both sides of the Atlantic, but also, Theosophy in particular, informed the writings of many a Decadent or 
Symbolist author. Madame Blavatsky (1831-1891) was born Helena Petrovna Hahn, in Russia/Ukraine, and, in 
1873 moved to New York, where she established the Theosophical Society in 1875, later with a Lodge in London 
(1887). This “female Dr. Johnson” (Yeats) or “occultist Gertrude Stein” (Ezra Pound) captured the imagination 
and devotion of those who longed for an alternative expression of the spiritual. 
 
Theosophy’s impact on the cultural production of Decadents and Symbolists cannot be underestimated. In my 
paper, I discuss the leading prose of three Decadents: Bliss Carman, Oscar Wilde, and Andrei Bely. For all three, 
occultism provided the impetus and space for the creation of and articulation of the transcendent, the bizarre, and 
the syncretic. Following Blavatsky, who writes in her Isis Unveiled of men or artists who are co-creators with God: 
“As God creates, so man can create. Given a certain intensity of will . . . the man has learned the secret of secrets; 
he is a MAGICIAN,” Carman and Bely, and to some degree Wilde, embrace the idea of writer as magus, or prophet 
for the initiated reader.  
 
The Canadian Carman wrote, travelled and lived with the American poet Richard Hovey and Hovey’s wife 
Henrietta Russell, who counted Oscar Wilde and Madame Blavatsky among her friends in London; later, Carman 
incorporates occult teachings into his writing, notably The Kinship with Nature (1903), and into the practice of 
Unitrinianism, starting a school of dance (similar to Rudolf Steiner’s eurythmic school of dance) in New York with 
Russell’s student Mary Perry King. The occult elements in Wilde’s only novel were largely transported from France, 
from Huysmans, in particular, with French symboliste occult tendencies supplemented by Blavatsky when she lived 
in Paris in 1884, the same year that Huysmans published his À Rebours, and in the same year that Wilde also read 
Huysmans’s novel whole he visited Paris. In Russia, it is impossible to imagine Symbolist aesthetics without the 
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occult; in my paper, with Andrei Bely, probably the best representative of Russian Symbolism and the most prolific 
Symbolist writer and theorist, I return Blavatsky to the country of her birth. Bely’s Petersburg (1913-14) is permeated 
with occult elements; the very texture of Petersburg is out of this world. Throughout my paper I argue for a definitive 
occult Decadent Symbolist novel, inspired by and infused with Theosophical thought. 
 
Biography 
Rita Dirks is Associate Professor of English at Ambrose University. She received her Ph.D. in 2002; her 
dissertation title is The Symbolist Novel as Secular Scripture: Huysmans, Wilde, and Bely. She is co-editor of Peter Svarich, 
Memoirs, 1877-1904 (1999). Her research and specialty teaching interests include Decadence, Modernism, and 
Women’s & Gender Studies. Her recent work includes publications on Oscar Wilde, Derrida, and Canadian 
Literature. 
 
***** 
 
Aesthetic Phantasmagoria and the Decadent Urban Underworld: Thomson, Rimbaud and Symons 
Beatrice Ashton-Lelliott (University of Portsmouth) 
 
This paper will focus on the literary esotericism and illusion at work in the Decadent and Symbolist urban poetry 
of James Thomson, Arthur Rimbaud and Arthur Symons. Thomson was well-known to his contemporaries as an 
ardent atheist; why, then, in his poem The City of Dreadful Night (1874), did the poet choose to utilise deliberately 
phantasmagorical, and in some cases esoteric, imagery? Thomson’s poem follows an unidentified narrator on a 
pilgrimage through the eponymous city, during which he encounters increasingly phantasmagorical occult 
characters and inverted biblical imagery. Dreadful Night is, however, much more than an opposition to Catholicism 
and organised religion, and I will argue that Thomson’s invocation of phantasmagoria, ritual and performance 
magic, and sacred geometry is a deliberate choice to highlight the synergy between the literature of the fin de siècle 
and occultism. By echoing Victorian magic lanterns and stage illusions such as Pepper’s Ghost, Thomson provides 
flashes of the phantasmagorical in contrast to the bleak reality of London’s slums in increasingly circular 
repetitions, thus turning his poem into a literary phénakistiscope. This paper will argue that Thomson’s portrait of 
his fantasy city, an urban hell with a basis in reality, uses esoteric idioms to reflect but also to create distance 
between the reader and real social issues of Victorian London. Critical work has focused on Thomson’s devotion 
to Shelley, about whom he wrote a biography, but very little criticism explores Thomson’s interest in the Romantic 
mystic Novalis, who served as inspiration for the other half of the poet’s pseudonym: Bysshe Vanolis. Novalis’ 
writings on his philosophy of ‘magical idealism’, however, strove to combine Christianity and mysticism, and so 
Thomson’s rejection of this philosophy is crucial in any consideration of his use of occult symbols and esotericism. 
Arthur Symons’ later collection of poetry, London Nights (1895), offers a comparable Occult reading of late 
Victorian London. Symons’ use of phantasmagoria also acts as an attempt to understand and reconcile the real 
through fantasy, but his focus on the beauty of the women of the city as opposed to its horrors further situates 
the poet within the Decadence movement. Arthur Rimbaud’s A Season in Hell (1873) explores a contrasting urban 
underworld, which may have inspired Thomson’s epic poem, and through a comparison of these three poems this 
paper will explore their aesthetic depictions of the urban life as a hedonistic hell-scape. These poets share an 
interest in selfhood and the experiences of the individual, emphasising a link between the concept of selfhood in 
the Decadent movement and Occult magic. Using the lense of Victorian optical illusions and the appropriation of 
the Occult, this paper will conclude by considering what how the use of fantastical symbolism affected 
representations of fin de siècle cities and the links between language and magic in Decadent poetry, which are 
echoed today in modern occultist Alan Moore’s comment that ‘magic is a disease of language’. 
 
Biography 
Beatrice Ashton-Lelliott is a PhD researcher at the University of Portsmouth studying the autobiographies of 
nineteenth-century magicians and the analogous representations of fictional magicians and conjuring in Victorian 
literature. Her other research interests include occulture, magical realism, second-generation Romantic poetry and 
fantasy fiction. 
 
***** 
 
Magnetism and mesmerism in Henry de Groux: Reflections from some inedited notes and 
correspondence in his work 
Laura Fanti (Université Libre de Bruxelles) 
 
The art of the Belgian artist Henry de Groux (1866-1930) is a recent discovery. Even if at his time he was acclaimed 
as a genial artist and received a very good success in France, Belgium and Italy, he suffered a kind of damnatio 
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memoriae. While his cultural relationships are in part investigated, together with his collaborations, less has been 
said about his thought and his aesthetics, usually dismissed as pre-expressionistic or expression of an alienated one. 
Even if he was not included among the esoteric artists and he did not take part in Rosicrucian ventures, his complex 
personality, the richness of his relations, together with his deep culture and the Wagnerism, lead nowadays scholars 
to the urge of examining his work in the widest manner. 
 
This proposal aims to explore an unknown aspect of the artist, tied to his thought and (para)scientific knowledge. 
The recurrence of mysterious signs and animals together with his unique technique, made of quick whirling 
brushes, needs to be investigated. They lead me to suppose eventual connections with the study of magnetism and 
mesmerism, but also with telepathy.  
 
The discovery of some unedited notes of the artist helped me to verify my initial speculations. I will read his notes 
in relation with some of his paintings and lithographs realised in collaboration with writers (such as Remy de 
Gourmont), trying to define, if possible, the paradigm of his idea of energy, magnetism, mesmerism and parallel 
worlds. Furthermore, among the Belgian periodicals of his time, I found the recurrence of the words 
“magnétisme”, “magnétique” (notably in La Wallonie and La Jeune Belgique), which recurred also in the words of the 
writers Hector Chainaye and Albert Mockel, certainly known by de Groux. 
 
Biography 
Laura Fanti is an art historian and doctoral researcher at Université Libre de Bruxelles (title of the thesis: Belgian 
Symbolism and Italy: Artistic Production, Critical Debate and Cultural Transfers between 1880 and 1920, last year). She holds 
an Excellence Scholarship from Wallonie-Bruxelles International. She studied at Sapienza, University of Rome and 
at University of Florence. She has been teaching assistant of Modern Art History at Sapienza for five years. Her 
main areas of research are: Nineteenth and Twentieth-century Art History, Romanticism, Symbolism (Belgian, 
French, Swiss), Cultural Transfers between Belgium and Italy, and between Belgium and France, Artistsʼ writings, 
Art and Literature. Minor areas: Seventeenth-century Flemish Art, contaminations between Art and Philosophy, 
Museology, Disgusting studies, Phenomenological Studies. 
 
***** 
 
PANEL C: QUEER OCCULTISM 
 
‘Vers le sabbat’: Occult initiation and non-normative masculinity in Jean Lorrain’s Monsieur de Phocas 
Mathew Rickard (Queen’s University Belfast) 
 
While social upheaval in fin-de-siècle culture with regards to gender and sexuality has been well-documented, 
critical engagement with occult undercurrents that ran parallel to these debates has been scarce. And yet, the occult, 
characterised by the receipt of unknown knowledge and entry into an underworld that is separated from normative 
society, itself offers a marginalised and liminal space, offering non-normative individuals a space for engagement 
and self-exploration. Moreover, occulture can be considered as a crystallised form of social anxiety associated with 
patriarchal disruption, which can be appropriated in order to subvert dominant discourses. The links between 
occult exploration and sexual transgression thus offer a lens through which to examine social mores, providing a 
metaphorical locum tenens for non-normative sexual identities and practices, given the fantastical nature of the overt 
subject matter. This paper takes as its focus Jean Lorrain’s Monsieur de Phocas (1901), which at first glance isn’t as 
explicitly esoteric as some of its Decadent contemporaries, and which has received little attention from a 
masculinities perspective. I aim to read it as a novel of occult initiation in which a diabolical pact is made, narrating 
the protagonist’s journey though debauchery and ultimately culminating in what is fundamentally his ‘rebirth’. The 
novel’s engagement with tropes of witchcraft will be studied for their literary proliferation in the nineteenth-century 
– emerging in the works of George Sand, Jules Michelet, and Charles Leland – rather than the real-life proliferation 
of occult fraternities such as the Hermetic Order of the Golden Dawn, thus further inverting expectations of 
gendered roles. The paper will conclude by suggesting that witchcraft, rather than Judaeo-Christian focused sects, 
becomes an additional symbolic method of subverting hegemonic masculinity, acting as a symbol of effeminate 
social revolt rather than virile dominance. 
 
Biography 
Mathew Rickard is currently a PhD candidate in his second year in the French department at Queen’s University, 
Belfast in Northern Ireland. His thesis is entitled ‘Against the Grain: The Poetics of Non-Normative Masculinity 
in Decadent French Literature’ and is concerned with the intersection of French decadent poetics and the 
emergence of non-normative masculine identities and behaviours at the end of the nineteenth century. He has 
recently presented his work at the Society for French Studies Conferences in Durham (2017) and Cork (2018), as 
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well as the Society of Dix-Neuviémistes Conference in Newcastle (2018) and the Modernity and Aesthetics 
Sympsosium at Queen’s University, Belfast (2017). His broader research interests include book culture, 
intertextuality, and transgression – particularly irreligion and occulture. This paper marks his first foray into 
decadent occultism, which he hopes to possibly build on in the future with other less canonical French authors.  
 
***** 
 
Misandric Masses and Sapphic Satanism: Occult Zeitkritik in Catulle Mendès’ Méphistophéla 
Per Faxneld (Södertörn University) 
 
Catulle Mendès’ sensationalist decadent novel Méphistophéla (1890) follows the trajectory of Baroness 
Sophie/Sophor d’Hermelinge from adolescent lesbian flirtations to middle- aged depraved homosexual drug-
addiction, and, perhaps, demonic possession and misandric occult rituals. As will be shown, a wide variety of texts 
from the early eighteenth century onwards connected lesbianism with witchcraft and the Devil. Even in medical 
contexts, Lesbians could be portrayed as members of a bizarre sexual “sect”, and quite often these two approaches 
were combined. Female homosexuality thus came to be conflated with Satanism – an association appearing not 
only in moralist works, but in publications like Alfred de Musset’s pornographic 1833 Gamiani ou Deux nuits d'excès 
as well. Baudelaire and Swinburne produced poems that wavered between relentlessly demonising lesbianism and 
glorifying it as a brave act of rebellion in defiance of a tyrannical God. Méphistophéla, I will argue, stands in this 
tradition, and needs to be put in this context in order to be understood fully.  
 
The paper’s second line of inquiry focuses on the novel’s sarcasm towards bourgeois heteronormative values, and 
how Sophor is allowed to sermonise extensively, and quite convincingly, on the evils of heterosexual marriage and 
male oppression of women. Méphistophéla thus makes the lesbian Satanic cult explicitly anti-patriarchal, something 
that is dramatically expressed in a Black Mass scene where the cut-off penises of young boys are sacrificed to a 
female demon. I will suggest that Mendès’ coupling of moralisation and fascination is in many ways typical of 
Decadent writing, and similar to the ambiguity often found in the Gothic novels that provided important impulses 
for this genre. We must also consider the possibility of an intentional irony in the text, or of Mendès simply striving 
to maintain a respectable reputation for himself – whilst still being able to write of extremely lurid topics, and 
expressing anti-bourgeoisie sentiments with his anti-heroine as mouthpiece – by trying to pander to what he 
assumed were the moral convictions of his readership. Sophor’s eloquent internal and external monologues, which 
celebrate a prideful Luciferian self-realisation and freedom from social constraints, may be undermined as false by 
the narrator, but the very presence of such ideas, and them being presented in a forceful, persuasive and articulate 
manner, can be seen as instilling the text with an emancipatory potential, and furthering the destabilisation of the 
shaky foundations upon which the condemning passages rest.  
 
Biography 
Per Faxneld is a tenured senior lecturer in Study of Religions at Södertörn University, Stockholm. In 2014, he 
obtained his PhD in History of Religions at Stockholm University, with a thesis (Satanic Feminism: Lucifer as the 
Liberator of Woman in Nineteenth-Century Culture) that was subsequently awarded the Donner Institute Prize for 
Excellent Research into Religion (and republished by Oxford University Press in 2017). 2015–2017 he performed 
postdoctoral research on reworkings of the Lilith myth, and was a visiting scholar at Cambridge University and 
Amsterdam University. He has written extensively on Western esotericism in exhibition catalogues, academic 
journals and books issued by for example Brill, Equinox, Ashgate, Acumen, Routledge, Palgrave Macmillan, Yale 
University Press and the Edvard Munch Museum. A co-organiser of 10 international conferences, Faxneld has 
also presented papers at more than 30 such events. Most of his writing has focused on nineteenth-century 
esotericism, in particular the relationship between literature, visual art and esotericism during this period. In his 
spare time, he collects Jugendstil, art nouveau and art deco antiques, as well as vintage ties.  
 
***** 
 
“Immersed in Crowley’s Uniform of Imagery”: Occultism and Occulture in the Work of David Bowie  
Ethan Doyle White (University College London) 
  
The decadent ethos, as manifested in the fin de siècle, generated fresh interest within the counter-cultural circles 
of the 1960s and 1970s. Among the many artists and musicians to emerge from this milieu, few revelled in the 
decadent ethos of artificiality and transgressive sexuality as did David Bowie (1947–2016). After a comparatively 
unsuccessful musical career in the late 1960s, Bowie hit the big time with his Ziggy Stardust persona in the early 
1970s. Following years saw constant reinvention as he went through a range of characters and musical styles. 
Central to Bowie’s artistic approach was bricolage, the adoption from disparate elements from a wide range of 
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sources; indeed, his lyrics make reference to George Orwell alongside Friedrich Nietzsche, while his styles reflect 
the influence of such far-ranging characters as Little Richard and Fritz Lang.  
 
Among these varied influences are sources that both popular parlance and scholars of religion categorise under 
the banner of occultism. This can for instance be seen in Bowie’s 1971 song “Quicksand”, with its references to 
Aleister Crowley and the Hermetic Order of the Golden Dawn; another is the 1976 song “Station to Station”, 
which lyrically alludes to the Qabbalic Tree of Life. Various commentators who knew Bowie in this period referred 
to his own belief in various forms of occultism and esotericism, including a paranoia regarding curses and 
hauntings. In the mid-1970s this interest also extended into his fascination for German Nazism and the perceived 
links that the SS had to various forms of occultism through the Ahnenerbe. It nevertheless remains apparent that 
Bowie was not consciously promoting a specific occult worldview through his work (as artistic contemporaries like 
Kenneth Anger and Alejandro Jodorowsky were doing) and that Bowie’s occult influences must be seen in tandem 
with a far wider array of influences, among them Tibetan Buddhism and Ufology. Bowie’s occultism is thus 
understood through the lens of Christopher Partridge’s concept of “occulture”, a framework for understanding 
how occult material filters into and is (re)interpreted within popular culture.  
 
Crowley’s evident interest in occultism has generated much speculation and discussion among fans and 
commentators, particularly following his death. Much of this is unreliable, relying on specious reasoning or 
engaging in conspiracy theories surrounding the Illuminati and New World Order. Other discussions reflect emic 
perspectives from various occult traditions that seek to ‘read’ specific meanings into songs and music videos which 
were likely never intended by Bowie himself. This paper seeks to present the first academic study of this topic, 
examining Bowie’s occult influences in a manner informed by research conducted within the academic study of 
esotericism. In doing so it seeks to provide greater understanding both of Bowie himself and of the impact of 
occultism in mid-twentieth century culture. It therefore contributes to the comprehension of how occultism has 
influenced artistic decadence in periods after the movement’s fin de siècle heyday.  
  
Biography 
Ethan Doyle White is a PhD candidate at University College London. He has published extensively on modern 
Paganism and occultism in such peer-reviewed outlets as the Journal of Religion in Europe, Folklore, Nova Religio: The 
Journal of Alternative and Emergent Religion, The Pomegranate: The International Journal of Pagan Studies, Material Religion: The 
Journal of Objects, Art and Belief, Preternature: Critical and Historical Studies on the Preternatural, and Magic, Ritual, and 
Witchcraft. He is also the author of Wicca: History, Belief, and Community in Modern Pagan Witchcraft (Sussex Academic 
Press, 2016) and co-editor of two forthcoming volumes, one on modern witchcraft beliefs in Western contexts 
and the other on modern Druidry.  
 
***** 
 
‘Burn the witch’: Decadent aesthetics in Lauren Barri Holstein’s Notorious  
Adam Alston (University of Surrey) 
 
This paper proposes to explore the legacy of artistic and literary engagement with decadence and the supernatural 
in the nineteenth century by focusing on the figure of the witch in Lauren Barri Holstein’s theatre performance, 
Notorious (2017). Described by the artist as a ‘witch-bitch ritual’, the performance explores the influence and 
prevalence of postfeminism on normative social and cultural frameworks by returning, I argue, to a fairly archaic 
understanding of decadence as a process of decline or transition, underscoring the valuable threat that it might pose 
to these frameworks. I am interested in what it means to approach the work of feminist performance makers like 
Holstein through the lens of a concept that, in the nineteenth century, was defined and explored in the main by 
men, albeit with important exceptions (see Albert 2016; see also Ledger 2007). Hence, I am not necessarily looking 
to see how Holstein ‘extends’ the thinking and doing of nineteenth-century decadence; rather, I will be exploring 
how she is appropriating and reimagining the aesthetics and politics of decadence. Finally, I will not be arguing 
that such appropriation is novel to the twenty-first century, or particular to Holstein’s work; decadence has been 
consistently turned on its head in artistic practice since the fin de siècle. This is as true of literature, film and visual 
art as it is for theatre and performance, despite theatre and performance studies having pushed decadence to its 
peripheries as a core subject of study, beyond textual analysis of plays. Hence, while focusing on Holstein, this 
paper is really looking to introduce a way of looking at and understanding the aesthetics and politics of excess, 
ruination and the supernatural in theatre that can account for the peculiar coupling of these themes, as well as their 
radicalism.  
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Biography 
Dr. Adam Alston is Lecturer in Theatre and Performance Studies and Programme Leader for the BA Theatre and 
Performance programme at the University of Surrey. His research traverses politics and aesthetics, with particular 
focus on the engagement of audiences in immersive and participatory theatre, and the phenomenon of darkness. 
He is the author of Beyond Immersive Theatre: Aesthetics, Politics and Productive Participation (Palgrave Macmillan 2016), 
and co-editor with Dr. Martin Welton (QMUL) of Theatre in the Dark: Shadow, Gloom and Blackout in Contemporary 
Theatre (Bloomsbury 2017).  
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PANEL D: TEXTUAL SORCERY 
 
Reading the Occult: Reframing Textuality and Materiality in Crowley’s The Book of the Law 
Joseph Thorne (Liverpool John Moores University) 
 
As Leah Price has shown, growth in Victorian book-ownership led bourgeois consumers to prize books for their 
text rather than as material objects—it was a means of distinguishing themselves from the new mass of book-
buyers and owners. Thus, when fin-de-siècle decadents sought to rebel against bourgeois society they elevated the 
physicality of the decorated book-artefact in a direct response to this cult of text. In the realm of the occult, 
however, textuality and materiality did not need to be mutually exclusive. The twentieth-century occult texts 
produced by Aleister Crowley emerge from these late-Victorian debates. While claiming in his autohagiography 
The Confessions of Aleister Crowley (1929) that he had ‘never allowed [himself] to fall under its dominion,’ Crowley 
was nevertheless thoroughly saturated in decadent culture. He even named the nursery at the Abbey of Thelema 
‘Under the Hill’ after Beardsley’s pornographic fragment. The Book of the Law (1904) is perhaps the perfect 
encapsulation of the tensions and questions which underlie decadent occult textuality. Crowley’s writing asserts 
itself as truth at the same time as it questions its own ability to convey these truth claims: its words are inviolable 
(written by Crowley, it is ostensibly narrated by the spirit Aiwass in the voice of the Egyptian gods Nuit, Hadit and 
Ra-Hoor-Kuit), but they are also an imperfect medium (Ra-Hoor-Kuit declares that ‘Spelling is defunct,’ suggesting 
that textual communication is a limited means for transmitting divine revelation). Indeed, meaning becomes 
arbitrary when the letters which signify a word are rendered irrelevant. This paradox lies at the heart of The Book of 
the Law: Ra-Hoor-Kuit makes the seemingly impossible demand that the book is translated into all languages while 
keeping the shape of the letters the same.  
 
A resolution is perhaps found in Ra-Hoor-Kuit’s demand that the published text ‘shall be printed beautifully in 
red ink and black upon beautiful paper made by hand.’ The material finish of The Book of the Law is integral to its 
occult message and is a means of delivering it to readers. Given his background with the Order of the Golden 
Dawn, Crowley was familiar with the magickal potential of the parchment-scribed talisman; given his collaboration 
with the publisher and decadent bibliophile Leonard Smithers, he was conversant with the production of beautiful 
texts. And the publication history of The Book of the Law is a testament to Crowley’s predilection for symbolically 
significant book design. Materiality was a cornerstone of Crowley’s textual engagements with magickal 
philosophies, but his final invective—that ‘it is wise to destroy this copy after the first reading’—and his warning 
against study and discussion of the text enact the decadent ideal of transience. The Book of the Law is thus a material 
text which ultimately insists on its own ephemerality: Crowley desires his book to exist only in the ecstatic moment 
of first reading. The fusion of the textual and the material, the permanent and the ephemeral perhaps makes this 
the ideal decadent text.   
 
Biography 
Joseph Thorne, having studied for his undergraduate degree at Corpus Christi College, Oxford, and his Masters at 
Cardiff University, is currently a third year PhD student at Liverpool John Moores University. His work looks at 
the material interactions of decadent social networks at the Fin de Siècle. In 2016, he worked as a research assistant 
for the Liverpool Central Library exhibition Richard Le Gallienne:  Liverpool’s Wild(e) Poet, curated by Professor 
Margaret Stetz and Mark Samuels Lasner (University of Delaware). Last year, he co-organised an international 
conference, Neo-Victorian Decadences, held at St Johns’ College, Durham. 
 
***** 
 
Arthur Machen and ‘the True Literature of Occultism’ 
Sophie Mantrant (Université de Strasbourg) 
 
Arthur Machen read The Book of Nicholas Flamel as a child and later on in his life spent several years cataloguing 
books on occult matters for the antiquarian bookseller George Redway. He was thus more than well-versed in 
occult and esoteric philosophies, which nurtured his worldview and style of writing. He became a member of the 
Golden Dawn in 1899, but later passed harsh judgment on the Order: “The society as a society was pure foolishness 
concerned with impotent and imbecile Abracadabras” (Things Near and Far, 1923). 
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The main aim of my paper is to show that the Welsh author was primarily drawn to the form of secrecy, rather than 
to its content; to the strategies of secrecy rather than to the hidden meanings secrets “claim” to contain. The starting 
point will be a little-known article Arthur Machen published in 1899, “The Literature of Occultism”. He defines 
the “true literature of occultism” as that “which thrill[s] the heart with an inexplicable, ineffable charm” (306), and 
later describes it as “the runes which call up the unknown spirits from the mind” (307). The use of “runes” is 
evidence of his life-long fascination for secret languages that only the initiated can decipher. Indeed, one of the 
most striking aspects of his fictional world is the abundance of puzzling signs, cryptograms and codes that need 
deciphering. In his fiction, the references to Rosicrucianism, Freemasonry, Kabbalah and alchemy are all part of a 
strategy aimed at creating a sense of mystery. As they are usually brief and allusive, they participate in what may be 
called Machen’s “secretive writing”, which does not tell the secret but insists that there is a secret. Thus, for 
example, Machen creates maze-like texts that are like initiatory labyrinths, but the center is never reached. The White 
People is a perfect example of such disorientating textual mazes, in which the reader wanders in quest of meaning. 
In his essay on literature (Hieroglyphics: A Note Upon Ecstasy In Literature), the author argues that the world is made 
up of hieroglyphics and that “high literature” is created in its image. Literature is the “art of the veil”: it is written 
in symbolic language that hides what it reveals. Machen’s work calls to mind the words of the Belgian symbolist 
Maeterlinck: “The Great Secret, the only secret, is that everything is secret” (1921). 
 
Biography 
Sophie Mantrant is Senior Lecturer in British and American literature at the University of Strasbourg, France. Her 
research focuses on Gothic fiction, with a particular interest in the late nineteenth century. She has published a 
number of articles on fin-de-siècle supernatural fiction and is the author of a book on Arthur Machen entitled 
Arthur Machen et l’art du hiéroglyphe (Le Visage Vert, 2016). 
 
***** 
 
White Stains: Crowley’s Decadent Minimalism 
Jessica Gossling (Goldsmiths) 
 
White Stains (1898), written under the pseudonym George Archibald Bishop and printed in Amsterdam with the 
help of Leonard Smithers, is Aleister Crowley’s most Decadent poetry collection, yet it has been under-examined 
in recent scholarship. Most critics agree with W. B. Yeats that Crowley wrote ‘about six lines, amid much bad 
rhetoric, of real poetry’, and White Stains is certainly an example of his erotic, and sometimes embarrassing, juvenilia. 
However, it is also a collection that exemplifies the connection between Crowley’s early interest in French 
Decadence and his later occult practices; notably sex magick and Raja yoga. As Amphlett Micklewright writes in 
his 1945 appreciation of Crowley as a poet and mystic, ‘his art is a necessary entrance to an understanding of his 
occultism’. 
 
Revelling in filth and sexual depravity, beauty and bodily restriction, White Stains explores the threshold of 
consummation and expiration. The actions of the speaker draw on Richard von Krafft-Ebing’s Psychopathia Sexualis 
as a sexual guidebook, and the litany of perversions that we are presented with – bestiality, paedophilia, and 
coprophilia (to name just a few) – culminates in ‘Necrophilia’, an extreme sexual act which signifies the presence 
and absence of erotic gratification. Like the rest of White Stains, the beautiful and repulsive rotting corpse is ‘Void 
of the ecstasies of Art’; an extreme version of Ernest Dowson’s ‘empty husk of love’. In this paper, I will explore 
mental perversity and bodily nullification in Crowley’s poetry through the image of the white stain. Rather than 
creating a sense of sensory abundance or sexual fulfilment, Crowley’s eroticism approaches a sort of Decadent 
minimalism reminiscent of Charles Baudelaire’s ‘Je n’ai pas oublié . . .’ (Fleurs du mal (1857)), Joris-Karl Huysmans’s 
description of Des Essenites’ monastic cell (À rebours (1884)) and Dowson’s ‘Ad Manus Puellae’ (Verses, 1896). 
These classic Decadent works contain examples of restriction and refinement that are just as extreme their search 
for new, expansive sensations. Similarly, White Stains are not poems of fleshly-consummation, but dream-like 
masturbatory fantasies which contain a tantalising trace, or stain, of eroticism. These motifs of distillation and 
erasure are apparent in Crowley’s other poetry collections, in particular Aceldama: A Place to Bury Strangers In 
(published the same year as White Stains), and Clouds without Water (1909).  
 
Crowley’s erotic poetry leaves a lasting stain, and his pursuit of a complete form of purity is a fantasy that underpins 
his Decadent Occult philosophy. Throughout his life Crowley was interested in the extreme forms of bodily 
restrictions and mental conditioning offered by the yogic tradition and, in the concluding part of this paper, I 
consider how the white stains of Crowley’s early Decadent poems are apparent in his later writings on yoga; 
specifically, Magick: Liber ABA (Book IV) (1912), which provides detailed instructions for different practices of 
yogic breathing and meditation, and his Eight Lectures on Yoga (1939) which details the basics of Raja yoga. In White 
Stains, excrement, blood and sexual fluids are endowed with sacred proprieties. This mirrors Crowley’s 
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interpretation of the Yogic Kriyas, ancient cleansing techniques for both the physical and subtle anatomy, and 
Tantra, infamous for its deliberate use of taboo bodily substances in transgressive rituals. In these practices, as in 
his poetry, ejaculation, spit, and tears solicit a sense of uncleanliness and of purity. This paper will demonstrate 
how this Decadent dynamic underpins Crowley’s two loves: poetry and magick.  
 
Biography 
Jessica Gossling is a Fractional Lecturer in the English and Comparative Literature Department at Goldsmiths, 
where she teaches on Decadence, Victorian Literature, Poetry, and Approaches to Text. Under the egis of the 
Decadent Research Unit, she has co-organized many conferences at Goldsmiths, most recently Decadence, Magic(k), 
and the Occult (2018). She received her PhD in 2017, and her thesis focuses on Decadent threshold poetics in 
nineteenth century French and English Decadence. Her chapter ‘“Things worldly and things spiritual’: Joris-Karl 
Huysmans’s À rebours and the house at Fontenay’ appears in Decadence and the Senses (2017), and ‘Betwixt the Bounds 
of Life and Death’: Selected Essays on Ernest Dowson, co-edited with Alice Condé, is forthcoming. Jessica is also Deputy 
Editor of Volupté: An Interdisciplinary Journal of Decadence Studies and Assistant Editor for The Literary Encyclopedia. 
 
***** 
 
‘Hell Is Forever’: Alfred Bester’s Necromantic Decadence 
Kostas Boyiopoulos (Durham University) 
 
The debonair New Yorker Alfred Bester (1913–1987), the Godfather of modern science fiction, as he has been 
called, is best known for his masterpieces The Demolished Man (1953) and Stars My Destination (1956). Bester was 
intellectually minded and early in his career grew increasingly vexed with the facile and cliché ridden fantasy and 
science fiction of the pulps in the 1930s. He was well read in the work of J.-K. Huysmans and fin-de-siècle literature; 
in his passionate effort to reform the field, his major achievement that emerges from his early period is ‘Hell Is 
Forever’, an astonishing experimental novella that superbly amalgamates Decadence and the black arts. ‘Hell Is 
Forever’ was published in August 1942 in Unknown Worlds, a magazine whose agenda was to promote artistic 
originality, offering an alternative to run-of-the-mill stories proliferating at the time. 
 
In his notes to ‘Hell Is Forever’, Bester acknowledges his debt to À rebours (1884) and ‘The Yellow Book crowd’. The 
novella is set in London during the Blitz (a momentous historical event that had taken place just a year before the 
novella’s publication), in a castle converted into a private bomb shelter, where the so-called Six Decadents wait 
out the shelling by engaging in elaborate games of excess and depravity. The six dapple in necromancy and 
diabolism in their search for increasingly more extreme and sophisticated decadent thrills. The story’s necromantic 
theme involves an extraordinary twist on the Faustian bargain trope, theatricality and scheming, liminal portals, 
meta-textuality, and inventive manipulations of space and time. Apart from sensuous indulgence à la À rebours, 
Bester in ‘Hell Is Forever’ is influenced by the Faustianism of Beerbohm and Wilde, and the Satanism of Milton 
and Baudelaire. The novella is written in a ‘pyrotechnic’, luxuriant, and scintillating style. With its sophisticated, 
episodic narrative and genre multiplicity it also emulates Modernist – specifically Joycean – techniques. 
 
My goal in this paper is twofold: to highlight ‘Hell Is Forever’ as a model text of Decadent sorcery that pays 
homage to Huysmanian and fin-de-siècle literature, and as a story that explores necromancy (in its aspects of ritualism, 
mirage and damnation) as a metaphor for the animated artifice of a self-consuming subjectivity. Fiona Kelleghan 
detected the image of ‘imprisonment’ in Bester’s fiction; and John Clute, the famous scholar of science fiction, 
wrote that Bester’s finest works are ‘excursions into the demonology of the self’, an evidently accurate description 
for the neo-Gothic phantasmagoria of ‘Hell Is Forever’. In its Faustian diabolism and Miltonic Satanism, the 
novella’s necromantic aesthetic captures the economy of the Decadent self: the very attempt to cocoon oneself 
inside the virtual against the void of boredom and ennui comes at a price. In the narrative’s metafictional scaffolding, 
the mental retreats into artificial worlds are synonymous with damnations in personal, existential hells. 
 
Biography 
Kostas Boyiopoulos is Teaching Associate in English Studies at Durham University. He is the author of The 
Decadent Image: The Poetry of Wilde, Symons, and Dowson (EUP, 2015), funded by the Friends of Princeton University 
Library Research Grant. He is co-editor of the essay collection Decadent Romanticism: 1780–1914 (Ashgate, 2015) 
and The Decadent Short Story: An Annotated Anthology (EUP, 2014). He has published essays on Wilde, Ernest 
Dowson, Arthur Machen, Cavafy, and James Thomson (‘BV’). He is currently co-editing essay collections on 
marginal voices of the Modern period, and on aphoristic writing. 
 
***** 
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PANEL E: SHE-DEVILS 
 
Otherworldly Beauty: Vernon Lee’s Occult Aestheticism  
Mackenzie Brewer Gregg (UC Riverside) 
 
Much important criticism has been written in recent years on the work of prolific Decadent writer Vernon Lee. 
The most intriguing critical writing on Lee, like that of Leighton, Bristow, and Mahoney, expands from the 
biographical focus on her lesbianism in order to take seriously her contributions to modern aesthetic theory—not 
only through examining her major studies in the field of what she called “psychological aesthetics,” but also 
through attentiveness to the theoretical affordances of Lee’s supernatural tales, published in 1890 in the collection 
Hauntings.  
 
How does Lee’s aesthetic theory rely on the supernatural, and how does her fantastic literature produce a theory 
of aesthetics? As Lee grapples with the question of beauty in Beauty and Ugliness (1911), she determines that the 
crucial component that moves the viewer beyond simple pleasure in looking and into the realm of the beautiful is 
the process of “empathic interpretation,” or the imaginative projection of subject into objects. Within this occult 
concept, inspired by the spiritualist practice of astral projection, inert objects seem to move, but only because we 
imagine it to be so—“we attribute movement to motionless lines and surfaces; they move, spread out, flow, bend, twist, 
etc. They do...what we should feel ourselves doing if we were inside of them” (Beauty and Ugliness 19). Similarly, in 
her ghost stories, Lee suggests that ghosts can only exist as projections of the seeker’s desire for the past; yet when 
they do manifest in the present, their presence is experienced as quite real. What appeals to Lee about ghost stories, 
however, is not the theatrical thrills they afford the modern spiritualist but, as Maxwell and Pulham suggest, their 
ontological and historiographical capacity for getting at “the undefined, the suggested, the ghostly.” In exploring 
that which is on the margins of the knowable in both her aesthetic theory and her fantastic tales, Lee conceives of 
a mode of knowledge-creation that depends not on cognitive mastery, but rather, on desire for and receptivity to 
otherness.  
 
This paper seeks to continue to intertwine the aesthetic and supernatural branches of Lee’s writing by interrogating 
the relationship between beauty and the occult in two of Hauntings’ narratives, “Dionea” and “Amour Dure,” in 
which strange and otherworldly manifestations of feminine beauty become the occasion for dangerous aesthetic 
contemplation. Lee’s objects of unearthly or weird attraction, objects which, I suggest, enrich and enflesh Walter 
Pater’s theory of Romanticism as “the addition of strangeness to beauty” help us to understand the role of the 
supernatural in the development of Aestheticist and, in turn, Decadent, theories of beauty. Decadent beauty is, like 
Lee’s ghosts, evanescent, corrupting, and always longed-for by the seeker. By centering the supernatural in Lee’s 
work, we may explore the realm of ghosts as a means of exploring the interstices between the solid and the 
diaphanous, matter and the immaterial, and the past and the present, that characterize Paterian Aestheticism.  
 
Biography 
Mackenzie Gregg is a 6th-year Ph.D candidate in English at University of California, Riverside. Her research 
focuses on decadence, aestheticism, and sexuality, and her dissertation explores the connections between leprosy 
and fin de siècle literature. 
 
***** 
 
Lilith and her Children: Remy de Gourmont’s Demons of Erotic Idealism 
Robert Pruett (University of Oxford) 
 
The figure of the demon occurs three times in the work of Remy de Gourmont (1858-1915). Most notably, his 
drama Lilith (1892) plundered the kabbalah and ancient Hebrew texts to create a grotesque and deeply pessimistic 
mythical image of mankind’s origins. A high satire, Gourmont playfully traced what he saw to be the tragic, abject 
condition of human sexual relations to a cosmic accident perpetrated by the vainglorious Jehovah, his choir of 
sycophantic angels, a spiteful Satan, and Lilith, the jilted bride. This mythic theme is continued in a later story 
entitled ‘Péhor’, from the Histoires Magiques (1894), in which a young girl is visited by the eponymous incubus. A 
mysterious treatise entitled Les Incubes et les Succubes appeared in 1897 under the name of Jules Delassus. Though 
Alban-Fournier later exposed Gourmont as its true author, this text has seldom appeared in criticism. Here, 
Gourmont defends the existence of incubi and succubi not as a supernatural fact, but as a subjective reality. 
Moreover, Les Incubes et les Succubes is the result of research conducted on behalf of J.-K. Huysmans, who 
conscripted Gourmont (at the time an employee of the Bibliothèque Nationale) to investigate medieval sorcery 
and demonology for his novel Là-bas (1891). Les Incubes et les Succubes is a forgotten artifact, yet it shows the degree 
to which Gourmont influenced Decadence’s engagement with the occult. As with Huysmans’s Là-bas, Gourmont’s 



 15 

own work often explores the parallels of esoteric and erotic intrigue. Gourmont, though profoundly 
unsuperstitious, employs demonic lore to launch a scathing critique of sexual morality and the ideas which have 
governed it from biblical genesis to his own fin de siècle. In his best-known novel, Sixtine (1890), Gourmont voiced 
a sentiment that would have lasting consequences: ‘le monde, c’est moi’. Though one of the most eclectic of his 
time, Gourmont’s career can be read as one evolving engagement with the Idealist view of the world as 
representation. A self-proclaimed ‘sower of doubts’, he studied the imperfect, fleeting, temporal, constructable 
nature of external phenomena. The world, according to Gourmont, is merely the projection of an individual’s 
consciousness. By asserting the primacy of the subjective imagination, Gourmont theorized a philosophical 
justification of the Symbolist movement. What has been less frequently addressed, however, is how his own 
Symbolist idiom questioned the nature of erotic desire and sexual experience in a phenomenological world. This 
paper will demonstrate how the ‘forbidden metaphors’ of demonology are essential to this area of Gourmont’s art 
and thought. 
 
Biography 
Robert Pruett is a DPhil student in French at St Cross College, University of Oxford. He is currently preparing a 
thesis entitled The Dissociation of Love: Remy de Gourmont and the Crisis of Erotic Idealism, and regularly presents research 
on fin-de-siècle French, English, and Belgian literature. Alongside the Cercle des Amateurs de Remy de Gourmont 
(CARGO), he co-organized the Fin de Siècle Symposium (Balliol College, Oxford, November 2016) which 
featured his essay on ‘The Concept of Chastity in Remy de Gourmont’s Theory of Art and Mind’. Outside of 
Oxford, Robert has given talks at the Musée Gustave Moreau in Paris and is the current reviews editor of Volupté: 
Interdisciplinary Journal of Decadence Studies. 
 
***** 
 
‘I Am the Worshipper of Death’: Catholic Satanism and the Occult in Emilia Pardo Bazán’s Decadent 
Writing  
Leire Barrera-Medrano (Birkbeck, University of London) 
 
In ‘The Decadent Movement in Literature’ (1893), Arthur Symons described the typical literature of Decadence as 
being ‘entirely French’, although he recognised that Decadent ‘qualities’ were not wanting in the contemporary 
literature of other countries. Symons then commented on the work of the Spanish novelist Emilia Pardo Bazán 
(1851–1921) — the only woman writer included in his manifesto. Pardo Bazán, Symons noted, had ‘formed herself, 
with some deliberateness, after Goncourt, grafting his method, curiously enough, upon a typically Spanish 
Catholicism of her own’.  
 
Pardo Bazán, one of the most influential and controversial Spanish writers and literary critics of the nineteenth 
century, is indeed known for introducing French Naturalism into Spanish literature. A staunch Catholic, she added 
to this semi-imported style her own ‘Spanish’ hints of Catholic spirituality, creating what has been almost 
paradoxically defined as ‘Catholic Naturalism’. Her work is characterised by unresolved aesthetic and ethical 
tensions and contradictions. Primarily know as a Naturalist writer, her late writing is increasingly linked to a 
Symbolist and Decadent style, for her exploration of aesthetic, sensorial and psychological issues, and of female 
aesthete and male dandy characters. One of the most prominent elements of her late novels — generally 
overlooked — is her engagement with the supernatural and the occult, in response to firmly settled esoteric 
doctrines in fin-de-siècle Spain. 
 
Spanish male Decadent writers openly embraced some of these doctrines in their work — Ramón del Valle Inclán 
(1866–1936), for instance, included many theosophic ideas in his writing, and Pardo Bazán’s close friend, Antonio 
de Hoyos y Vinent, (1844–1940) explored satanism in his novel El caso clínico (The Clinical Case, 1916), described as 
‘nauseating’ and ‘revolting’ by contemporary critics. Pardo Bazán’s late work, I suggest in this paper, offers a more 
ambiguous and multifaceted relationship to these doctrines. This position seems to mirror contemporary Spanish 
concerns about an increasingly secularised culture, while allowing alternative paths to combat what was perceived 
as the crisis of modernity. 
 
Focusing on her novel La Sirena Negra (The Black Siren, 1908) and on her critical writing of the 1910s, I explore in 
this paper Pardo Bazán’s dualistic engagement with some of the most prominent fin-de-siècle Spanish occult theories, 
especially with satanism. Despite condemning what she considered some of the most destructive aspects of 
Decadent literature, I argue that Pardo Bazán used the same traits in her late writing, and eventually justified the 
Decadent engagement with the occult as a necessary spiritual expurgation. At the very end of her life, in 1920, 
Pardo Bazán defended Decadence in the article ‘Some Decadent Criticism’: ‘We should say for the hundredth time 
that the word decadence does not mean artistic inferiority […] The decadence represented by Oscar Wilde (and by 
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others, like the great poets Baudelaire and Verlaine, for example) is a period in which the cult of beauty is fervent 
and fertile.’ In 1911, Pardo Bazán had also justified Baudelaire’s satanic inclinations, declaring that ‘to believe in 
the devil is to believe in God’.  
 
These critical observations — reflections of her ethical and aesthetic concerns — were already present in her novel 
La Sirena Negra, the story of a satanic dandy haunted by a desire for self-destruction. The diabolic protagonist is 
eventually redeemed through the death of a child —  the ultimate Christ-like sacrifice, which reverses his satanic 
predisposition. Yet this redemption feels somewhat artificial, and the clear Christian message that is only revealed 
in the last page, seemed to be downplayed in favour of a more profound examination of the existence of occultism. 
 
Biography 
Leire Barrera-Medrano has recently handed in her PhD at Birkbeck College, University of London entitled ‘Spain 
and British Decadence, 1880-1920: Aesthetics of Extremes’. She has an upcoming article on Arthur Symons and 
Spanish flamenco that will appear in Spring 2018 in Volupté, and a chapter on Spanish mysticism in a new volume 
on Michael Field (Athens: Ohio University Press). She is also co-organising the AHRC-TORCH funded ‘Women 
Writing Decadence: European Perspectives’ conference, and co-edits Girasol Press, an Anglo-Spanish publishing 
endeavour.  
 
***** 
 
PANEL F: EROTIC AND EXOTIC ESOTERICISM 
 
The Case of Apuleius – A Roman Decadent in the Nineteenth Century 
Graham John Wheeler (Independent Scholar) 
 
This paper seeks to excavate an important historical precursor of the Decadent movement – one who encapsulates, 
in his life and his works, the link between Decadent literature, magic and esoteric religion. 
 
Apuleius was a Roman writer of north African origin who lived in the second century CE. He is remembered 
principally for his novel The Golden Ass (also known as the Metamorphoses) – a witty text with dystopian and satirical 
elements, written in a curious style of Latin, which deals with the adventures of a man who is transformed into a 
donkey as a result of a magical mistake. The bizarre subject matter of the novel embraces death, transgression, love 
and sex – from “respectable” activities to bestiality, adultery, homosexuality and incest – alongside the themes of 
religious conversion, initiation and devotion, in the context of the mystical cult of the goddess Isis. It is worth 
noting that Apuleius was accused of the crime of practising magic in real life; the defence speech from his trial still 
survives. 
 
The paper argues that: 
 
● The link between Decadent writing and esoteric religion is already found in Apuleius. This has implications for 
the way in which we seek to explain the link: in particular, it disallows us from attributing it to any time-bound 
considerations relating to Victorian-era Christianity or occultism. 
 
● Apuleius formed a minor but significant part of the background to the rise of both literary Decadence and 
practical occultism from the mid-Victorian period onwards. He appears repeatedly in the work of relevant authors, 
including Éliphas Lévi, Walter Pater, Joris-Karl Huysmans, Arthur Machen, Aleister Crowley, and figures 
associated with Freemasonry and the Golden Dawn. References in Decadent writers to Apuleius are sometimes 
remarked upon in the scholarly literature, but there currently exists no sustained study of his influence in this 
regard. 
 
● More specifically, Apuleius gave impetus to the religious idea that the world is ruled by a pantheistic Great 
Goddess. This transgressive conception of the divine feminine was already familiar to Decadent writers as a result 
of the Romantic movement, and the influence of Apuleius helped to ensure that it went on to become central to 
the rise of Neo-Paganism. 
 
Biography 
Graham John Wheeler is an independent scholar. His academic and teaching background lies in classical antiquity, 
but his more recent publications bear on the history of the modern revival(s) of pagan and magical beliefs and 
practices in British society. 
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**** 
 
The Occult, Decadence, and Race 
John Bliss (University of St. Andrews) 
 
Within the nineteenth century, the occult experienced a cultural rebirth, a resurgence that many recognized as an 
opportunity for new beginnings and revolutionary social advancement. Janet Oppenheim notes that “working class 
spiritualism aroused uneasiness in the hearts of society’s guardians not simply because it was predominantly anti-
Christian, but because it was firmly linked with several other unsettling movements” (Oppenheim 86), including 
atheism, free thought, feminism, and socialism. These radical elements fostered the rise of Decadence at the end 
of the century, seeking a replacement for traditional social, scientific, and moral authorities. As the occult gained 
popularity in Victorian Britain, its association with the exoticized and mystical East intensified. Movements such 
as Helena Blavatsky’s Theosophy proclaimed that their spiritual authority was derived from the “mysterious powers 
[and] profound knowledge of…the sages of the Orient” (Blavatsky iv).  
 
Practitioners of the occult used tales of travels to the Orient, resulting souvenirs of spiritual significance, and, most 
influentially, an Eastern identity as evidence of their credibility and occult skills. Some white members of the occult 
community in Britain, either unwilling or unable to make a pilgrimage to the Orient, assumed a foreign persona to 
legitimize their practice of the occult. Others simply introduced their guests to people from the East (often 
servants), thus suggesting their own occult expertise through association with exotic people. 
 
My research proposes that, in addition to its connection to other disruptive social movements, Victorian critics 
were particularly concerned about the danger of importation of the occult due to its association with a non-white 
identity. Victorian constructions of identity associated whiteness with rationality, progress, and natural superiority, 
while other races were associated with irrationality, degeneration, inferiority, and a lack of self-control. As a result, 
the occult was portrayed as a mentally, morally, and physically destructive force, fomenting crime and social decay 
through the infiltration of foreign peoples and ideas. The engagement with these foreign elements by white 
practitioners of the occult seeking to justify their spiritual authority was criticized as foolish, if not deadly, as it 
allowed Britain to be infected by the decadent force of the foreign occult.  
 
The decadence of white spiritualists is present in the portrayal of Madame Gobelli in Florence Marryat’s 1897 
novel The Blood of the Vampire. Gobelli is a social-climbing nouveau-riche spiritualist more concerned with her social 
standing than the consequences of her actions. Her portrayal highlights the folly of the white practitioner of the 
occult, who claimed ownership of foreign practices while simultaneously failing to perceive the inherent threat of 
the occult which she brings back to Britain from the East. While Gobelli’s own spiritualist practices are exposed 
as fraud, she also unwittingly unleashes Harriet Brandt, a ‘quadroon’ woman and psychic vampire from Jamaica, 
upon London. Gobelli’s attempts to present herself as a courtly lady reveals the occult’s status as a method of 
achieving social mobility and a decadent lifestyle, though the allure of the occult is lessened by its inherent danger 
embodied by a foreign woman of color.  
 
Biography 
John Bliss holds two Bachelors Degrees from the University of Minnesota, Morris, and a Masters degree from the 
University of Minnesota, Twin Cities. He is currently pursuing his PhD at the University of St. Andrews, 
researching the representation and racialization of the occult in Victorian novels from 1850-1900. 
 
***** 
 
‘Desecration and the Lover’s Night’: Tantric Iconography in W. B. Yeats’s Salome Plays 
Yeeyon Im (Yeungnam University) 
 
The figure of Salome, a virgin who hungers for a saint’s head, fascinated fin-de-siècle writers and artists, including 
Gustave Moreau, Stéphane Mallarmé, Gustave Flaubert, Jean Lorrain, Arthur Symons, and Oscar Wilde. William 
Butler Yeats is not often mentioned in the discussion, but he also wrote on the theme of Salome, twice: The King 
of the Great Clock Tower (1934) and The Full Moon in March (1935). The date of their composition lies outside the 
typical fin-de-siècle period, and the heroines of the plays are nameless. However, Yeats’s two plays are a 
continuation of the Salome craze begun by the Decadents in the 1890s in their exploration of sexual perversity 
and the paradox of the sacred and the profane. Yeats once compared his plays with Oscar Wilde’s Salome, exulting 
that he made his heroine dance with the head, which indicates his awareness of the Decadent tradition. Yeats takes 
up the familiar plot of beheading and dance, and turns it into an expression of his esoteric belief in the Vision of 
Evil and the Unity of Being. This paper proposes to examine Yeats’s two severed-head plays in the light of Tantric 
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iconography and philosophy. Yeats’s interest in and practice of magic throughout his life is well-known, as well as 
his interest in Indian philosophy; yet the influence of esoteric Hinduism of Tantra on Yeats needs further 
exploration. Naresh Guha was the first to note the underestimation of Tantric influence on Yeats in his book in 
1968. Since then, only a couple of scholars dealt with this topic in their study of Yeats (Susan Graf and Kimberly 
R. Myers). Tantra is misrepresented in the West as sex magic, but it is actually a whole complex esoteric system of 
philosophy that has the same end with orthodox Vedantic Hinduism: the union with the divine. It is fascinating to 
note the similarity of imagery in Yeats’s two plays to the images of some Tantric mahavidya Goddesses: Kali who 
dances on the corpse of her husband Siva, holding a severed head in one of her four hands, and Chinnamasta who 
has or watches over sexual intercourse, holding her own decapitated head. The Full Moon in March, which re-writes 
The King of the Great Tower, holds a mystery rite at the centre of the play, like Salome’s dance of the seven veils, 
which brings about utter transformation in consciousness. Drawing on Tantric iconography of the severed head 
as the symbol of transcendence of the ego and the body, Yeats symbolises sexual union as a cosmic event that 
combines Siva and Sakti in The King of the Great Clock Tower and The Full Moon in March.  
 
Biography 
Yeeyon Im is Associate Professor of English at Yeungnam University in South Korea, where she teaches 
Shakespeare and British drama. Im has obtained her PhD from King’s College London with a thesis on 
Shakespeare and intercultural performance. She has published widely on Shakespeare and modern drama, including 
‘Disorienting Orientalism in Oscar Wilde’s Salome’ (Comparative Drama 45.4, 2011), ‘Beyond the Gender Divide: 
Looking for Shakespeare in Han Tae-Sook's Lady Macbeth’ (New Theatre Quarterly 32.1, 2016), ‘“Seriousness that 
Fails’: Reconsidering Symbolism in Oscar Wilde’s Salome’ (Victorian Literature and Culture 45.1. 2017), ‘The Old Man 
in Purgatory: The Indian Part in Yeats’s Vision of Salvation’ (Comparative Critical Studies 14.2-3, 2017).  
 
***** 
 
Demonising Decadence: Parodic Diabolism in Max Beerbohm, G. K. Chesterton, and Joseph Conrad 
Michael Shallcross (Independent Scholar) 
 
From the dawn of the Romantic movement to the present day, the Devil has re-materialised persistently in parodic 
literature, a figure harnessed to lampoon socially destabilising trends, yet also unleashed as a means of energising 
narrative. This paper explores this phenomenon in the specific context of fin-de-siècle Decadence, as manifested 
in the fictional responses of Max Beerbohm, G. K. Chesterton, and Joseph Conrad both to the Decadent 
movement in literature, and to the perceived cultural decadence of the period in a wider sense. I begin by discussing 
texts that adapt the Faust myth for apparently distinct tragic and comic effect: Conrad’s Heart of Darkness (1899) 
and Beerbohm’s ‘Enoch Soames’ (1916). With the foreign controversy of the Boer War and the domestic diabolism 
of figures such as Aleister Crowley and Arthur Symons as a backdrop, I analyse each text’s satirising of imperial 
and interior decadence, via inverted imagery of light and darkness. I go on to discuss Beerbohm’s carnivalesque 
parody of Conrad, ‘The Feast’ (1912), in conjunction with Chesterton’s populist challenge to the Decadent 
movement, arguing that Chesterton’s early Father Brown detective stories (1910) debunk the tragic diabolism of 
Conrad’s Kurtz, reconceiving the Devil as a festive agent of renewal, in the guise of the trickster-criminal, 
Flambeau. Nonetheless, parody is also integral to Conrad’s diabolic vision in Heart of Darkness—Beerbohm and 
Chesterton are not so much departing from, as augmenting Conrad’s critical analysis of cultural decadence. All 
three writers draw equally upon ‘high’ and ‘low’ sources, from canonical texts—Dante’s Inferno, Marlowe’s Doctor 
Faustus, Milton’s Paradise Lost, Goethe’s Faust—to popular folk depictions of the Devil as a comic agent of 
disruption, derived from pre-Enlightenment oral and textual traditions. While the mingling of these distinct visions 
of devilry results in the balance of the sublime and ridiculous that characterises parodic discourse, the writers’ 
satirical intentions are also productively complicated by their parodic diabolism. As Beerbohm’s self-avowed status 
as a ‘Tory Anarchist’ suggests, chaos is a simultaneously alarming and enticing proposition for the creative artist: 
all three writers evince both a politically motivated drive to critique perceived threats to cultural standards, and a 
creatively motivated desire to dramatise the thrilling consequences of social disruption. Accordingly, each text 
exhibits a censoriousness that only partially masks a more sardonic vein of anarchic humour, as the diabolical 
energies of decadence infiltrate the texts themselves. 
 
Biography 
Michael Shallcross is an independent researcher, based in York, UK. He was awarded his doctorate by Durham 
University in 2014 for a thesis on G. K. Chesterton and parody. His monograph, Rethinking G.K. Chesterton and 
Literary Modernism: Parody, Performance, and Popular Culture, was published by Routledge in 2017. He is currently 
preparing a second monograph, on parodic representations of the Devil in British post-Enlightenment culture. He 
is also currently co-editing and contributing a chapter to the essay collection, Aphoristic Modernity: 1890 to the Present, 
and is co-editor of The Journal of Wyndham Lewis Studies. 
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***** 
 
PLENARY LECTURE  
 
Occultism in the World Today! 
Gary Lachman 
 
We know that the fin-de-siècle saw a verdant resurgence of interest in the occult, the esoteric, and the magical. But 
fascination with the unseen and unknown corridors of reality and their association with decadence did not end 
with the twentieth century and the rise of what we colloquially call the modern world. Throughout the last century, 
occult ideas, in one form or another, continued to fertilize the western mind and by the 1960s we experienced a 
full-on ‘occult revival’. Since that time, in a variety of ways, occult ideas have moved more and more into the 
mainstream, adding a touch of darkness to practically everything, even politics. Now, as we move further into the 
twenty-first century, occultism seems more widespread than ever. My talk will focus on the occult's rise out of fin-
de-siècle decadence to its enduring place in modern culture and how our current post-truth world is both a result 
and facilitator of our magical ways of thinking.   
 
Biography 
Gary Lachman is the author of twenty-one books on culture, consciousness, and the western inner tradition 
including Dark Star Rising: Magick and Power in the Age of Trump, The Secret Teachers of the Western World, Lost Knowledge 
of the Imagination, Beyond the Robot: The Life and Work of Colin Wilson, Turn Off Your Mind: The Mystic Sixties and the Dark 
Side of the Age of Aquarius and Aleister Crowley: Magick, Rock and Roll, and the Wickedest Man in the World. He writes for 
several journals in the UK, US and Europe, and his work has been translated into more than a dozen languages. A 
founding member of the rock group Blondie, he is an inductee of the Rock and Roll Hall of Fame. Since 1996 he 
has lived in London. His website can be found at www.garylachman.co.uk 
 
 
 
 
 

 


